STUDENT THEATRE AUDITION INFORMATION GUIDE
“I say this like it’s easy.  It’s not.  But, remember, you’re at a learning institution.  No matter how often it feels otherwise, it’s all a process.  And a helpful hint:  it always will be.”
Helpful tips brought to you by StuCo directors, past and present.

CHOOSING AN AUDITION PIECE

Finding the Right Monologue or Song for You

MONOLOGUES

· Most auditions provide two minutes for you to showcase yourself.  You can use these minutes however you like, but generally you want to pick two contrasting (see below), one-minute pieces or one two-minute, dynamic monologue.

· Comedy/Drama

· Classical/Contemporary

· Anything that shows different characters or levels of emotion!

· How do I find my monologue(s)?

· The best way to find a monologue is to read plays.  Go to the library, take twenty plays off the shelf, and start skimming them for blocks of text.  If a monologue doesn’t stand alone in the script, it won’t stand alone in the audition room.  

· One-acts and short plays are good places to start because characters have to develop more quickly, and therefore may have more interesting monologues.

· While not the norm, it is not unacceptable to use a monologue from a movie.  However, you want to make sure it is something you can make your own – directors want to see you crying about the Burn Book, not Regina George.  

· Monologue books (of monologues from plays, not standalone monologues) can be a good starting point to finding an audition piece, but always read the play your monologue is from before auditioning with it.  

· Self-written and stand-alone monologues are not recommended because it causes the directors to assess you as a playwright, not as an actor.

SONGS

· Musical auditions work similarly to monologue auditions:  you have two minutes to showcase yourself.  You can choose two contrasting cuts of songs, or sing a song in its entirety.  

· ALWAYS BRING SHEET MUSIC TO AN AUDITION WITH THE CUT MARKED OUT!  Never go into a musical theatre audition a cappella unless specifically asked to.  Put your music in a black or white binder in non-glare sheet protectors for the accompanist to use.

· How do I find my song(s)?

· Look through musical theatre song compilation books and find something in your voice part and plunk it out on the piano.  The Evanston Public Library is a great resource for these books.

· Search YouTube and other video/audio sites for college cabarets or other vocal performances.  If you find a song you like, search for the sheet music.

· Ask your friends!  They are a great resource and it is much more fun to find audition pieces together instead of in the library by yourself.


WHAT NOT TO WEAR
General Rules:  Don’t wear anything that you wouldn’t wear in front of a parent or teacher!  Wear something you are comfortable in and shows your personality!
· SHIRTS


· Acceptable


· Dress shirt, tie, blouse, polo shirt, sweaters, vests

· Avoid
· T-shirts, shirts that show too much cleavage, anything with logos, sweatshirts, see-through tops, wife-beaters

· DRESSES/SKIRTS
· Acceptable
· Something comfortable and not too provocative, leggings/tights worn under a dress
· Avoid
· Dresses/skirts that are distractingly short, reveal too much skin
· SPECIAL NOTE:  Tube top dresses (and shirts!) can be worn tastefully with a cardigan or half-sweater.  It is to the wearer’s digression as to whether or not a tube top can be worn by itself.

· PANTS

· Acceptable

· Slacks, nice jeans, corduroys

· Avoid

· Trashy/ripped up jeans, things that show your underwear, anything too tight, leggings/tights that replace pants

· SHOES

· Acceptable

· Flats, heels that can be moved in, dress shoes

· Avoid

· Flip-flops, heels over two inches, sneakers, bare feet

· OTHER

· HAIR – out of your face and not distracting to you – directors want to see your face!

· JEWELRY – nothing too clunky or makes noise, nothing too shiny, nothing that beeps


FIRST IMPRESSIONS
Entering the Room through Slating

Your audition begins the moment you enter the room!  The way you carry yourself, the way you interact with and greet the directors, and how you introduce yourself are all factors in creating a good first impression.

Arriving at auditions

· ARRIVE EARLY!  Fifteen minutes is recommended, especially if you haven’t filled out your audition forms.  

· Bring copies of your resume/audition form(s) already stapled and ready to go.  See Appendix A for a sample resume.  For StuCo, you are not required to have a headshot, though it is not discouraged in TIC.

· Check in with whoever is running the auditions at the sign-in table.  They will have a list of who is supposed to go at what time and in what order.  Give them your audition forms/resume.

· When it is time to enter the room, the person running auditions will call you and your group into order and inform you how timing and seating will work for that given audition.  

· After entering the room, you will be called up to deliver your piece(s) one at a time.  Be sure to start with a slate!
WHAT IS A SLATE?

· A slate is a verbal introduction of yourself and your audition pieces.  If you are doing more than one piece, you should introduce both of them at the same time.  Keep your slate as succinct as possible, as some timers will start your two-minutes at the beginning of your slate.

· Your slate should inform directors about your piece(s).  While you should always include what play or musical your piece is from, you may also include any combination of character, playwright, or composer.

· EXAMPLES:

· Hello, my name is Jane Doe, and today I will be performing Juliet’s monologue from Romeo and Juliet, and “Stars and the Moon” from Songs for a New World.
· Good afternoon!  My name is John Doe, and this is Picasso at the Lapin-Agile by Steve Martin and Doll’s House by Henrik Ibsen.

PERFORMING YOUR PIECES
Advice from Directors

WHAT ARE DIRECTORS LOOKING FOR?

· “Communicate your text truthfully and be present with us in the room…don’t feel like you need to become ‘somebody else’ to [portray a character].  They come from you.”

· “Bold choices are great, dramatic pyrotechnics are great, but only if I believe that a real person is making those things happen.”

· “Screaming and raging aren’t dramatic choices unto themselves.  If they’re justified, great, don’t back away from it.  But they’re not a magic bullet.  And I only say this because I used to think they were.

· “Auditions are really a chance to show us that you have something special that we should see more of, not a time for us to hear you sing every note in your range and express every emotion under the sun.”

· “[I like to] see actors pacing/building beautifully, pivoting on a moment, playing gracefully and honestly, being truly comfortable onstage, and/or enjoying themselves.”

· “For all the shows I’ve set out to direct, it’s been important to cast actors who work well independently as well as collaboratively with an ensemble.”

WHAT HAPPENS IF I MESS UP MY PIECE?

· “If you’re present and connected, I personally don’t care [if you mess up].  Try to go on, but if you just can’t and it’s screwing up the rest of your audition, just take it back a little bit, start from a logical place, and keep going.  Don’t even give us a chance to tell you that you can’t.  Just say, ‘Sorry, I’m going to take it back’ or whatever and do it.  I’d rather see you do your best than be tortured by a single mistake!”

· “The way you recover from a slip up can make your audition.  I’m likely to remember your poise and not an error if by audition’s end you make me forget a false start.  So know your auditioners’ rights:  if you forget a line or the energy isn’t right on your first attempt, take a silent moment, take a breath, reset, and go once again.”

WHAT HAPPENS IF I GET CUT OFF?

· “Let’s say you have a paragraph of monologue left, but someone calls ‘time.’  Stopping mid-thought shows respect, taking two words to finish a thought cleanly before saying, ‘Thank you,’ shows you’re aware of the needs of both your piece and the room, and plowing through the audition timekeeper’s cue to stop can look inconsiderate.  I recommend one of the first two options.”
URBAN MYTH REVEALED


Girls do not always have to wear a dress and high heels to an audition.





STUCO DIRECTORS, PAST AND PRESENT:  WHAT THEY HAVE TO SAY


“I don’t really care too much specifically what you’re wearing.  However, I do want to see that you want to be there, in the room, at the moment, for that show.  Whatever it is you wear and your level of preparation should show me that.”


“I always look for an outfit that is dressy, but comfortable…and that you feel makes you look your best.”


“Wear something memorable…make sure it suits your piece.  That doesn’t mean wear a costume (please DON’T wear a costume!) but something that your type of character could conceivably wear is great.”





STUCO DIRECTORS, PAST AND PRESENT:  WHAT THEY HAVE TO SAY


“I start to notice you right when you walk in the room and not before, only because I cannot see through walls.  The person you are when you ate breakfast, the person you are when you’re in the audition room, the person you are when you slate, the person you are when you begin the monologue – it’s always you.”


“There is no 1-2-3-GO! in life; you’ve already begun.  Don’t feel like you need to become a different person when you step into the audition room, or that when you start the monologue you need to start ‘acting’.”


“Before a word of a monologue or a note of a song, I want to see that an auditioner is comfortable, pleasant, and prepared (with appropriate material, slate, and attire).”


“As an accompanist, I believe your audition starts the second you approach the piano.  I look for friendliness, politeness, and the perception that the auditioner is confident and knows what they are doing…Remember the accompanist is generally familiar with all the directors you are singing for!”





STUCO DIRECTORS, PAST AND PRESENT:  WHAT THEY HAVE TO SAY


“Hearing you perform the same monologue I’ve hears six times previously the same day adds a layer of comparison and expectation that may not work in your favor, so it helps to seek something relatively unique or lesser known...For the classics, there’s an understanding things might get repetitive.  But, if you dig for a good ‘Titus’ piece, there’s a reward for a monologue you can claim.”


“I expect auditioners to have done at least a little research on the musical they are auditioning for…Questions to ask yourself:  1) What is the prominent style of music? 2) Should I be belting or singing legit for my audition? and 3) What are possible characters I could play in this musical, and what song from another musical sounds similar to one of that character’s songs/portrays the same emotion?”








GIVING A TEMPO TO YOUR ACCOMPANIST


Never snap or clap the tempo of your song to the accompanist!  This comes off as being demanding.  Instead, tap it out with two fingers on your palm, or just sing a piece of your song quietly.














